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G’nuk dija gé e kisha dité éshté titulli i ekspozités
vetjake té Lala Meredith Vulés né Galeriné e
Ministrisé sé Kulturés né Kosové. Né té prezantohet
njé instalacion skulpturor dhe njé rrjedhw imazhesh
té projekturara, té marra nga arkiva e gjeré e
krijimtarisé sé artistes gjaté viteve.

Hapésira né hyrje té galerisé éshté e zéné
nga njé mullar sane i cili duket sikur éshté jetésuar
nga fotografité e artistes. Né tre nga murete
hapésirés tjetér té galerisé imazhet e projektuara i
zéné vendin njéri-tjetrit duke krijuar pérshtypjen e
njé lévizjeje rrethore. Muret e rrjepura té njé hamami
té vjetér qé pothuajse shkrihen me [ékurén e grave
dhe fémijéve gé lahen... fémijé né gjumé, prindér né
gjumé, foshnja né gjumé, njé boté e téré né gjumé,
né prehje, e paqté, e trazuar, e carmatosur... shtépi
té vjetra si nga rréfenja té lashta qé mezi géndrojné
né kémbé... skelete shtépish, vrraga té njé dhune
té papérballueshme... shtépi té reja si ndértesa
gjasme té dala nga njé skenografi filmi... bunkeré
té c’rrénjosur qé duken si skulptura abstrakte té
médha... tanke e mjete té blinduara, té rreshtuara
me rregull, té braktisura, duke u kalbur... kafshé, tek
hané, tek piné, tek punojné apo pushojné... pemé né
lulézim dhe té korra tw mbara... bletérrités dhe hoje...
e sérish njeréz, e sérish vende...

Né kété pérmbytje imazhérore ka dicka
hipnotizuese. Rréfimet vetjake dhe ngjarjet historike
kapérthehen me njéra-tjetrén. Copéza buzéqeshje,
njé rrudhé shqetésimi né ballé, njé doré mbéshtetése
apo njé shkallé e vjetér flasin mé shumé se veté
fjalét.

Sipas kuratorit Edi Muka, “Lala Meredith Vula
fotografon me instiktet e saj. Takimi me Kosovén
shumé vite mé paré, luajti njé rol té réndésishém
né formimin e saj si artiste. C’'nuk dija qé e kisha
dité éshté njé ftesé pért’'u pérhumbur né botén e
imazheve té artistes, dhe né kété ményré pért’ju
bashkuar dhe pérjetuar udhétimin e saj. Rrjedha
e imazheve né kété ekspoztité thur njé harté
komplekse shtigjesh té cilat duhen shkelur. Né kété
udhétim mendor edhe ne biem pre e magjepsjes,
teksa takojmé njeréz, vende dhe histori gé na shfagen
para syve, ashtu sic toka pérshfaget nga pértej
horizontit nén kémbét e udhétares sé palodhur”.
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What | didn’t know | knew is the title of the solo exhibition
by Lala Meredith-Vula at the Gallery of the Ministry of
Culture in Kosova. It presents a sculptural installation and
a continuous flow of images taken from the archive of the
large body of work the artist has been creating along the
years.

The first space of the gallery is occupied by a
haystack that seems to have materialized from one of
the photographs of the artist. On three of the walls in the
adjacent space, projected photographic images replace
one another giving the impression of a constant circular
flow. Lacerated walls of an old hamam that almost merge
with the skin and hair of the bathing women and children...
children sleeping, parents sleeping, babies sleeping,
people sleeping... an entire world asleep, resting, peaceful,
troubled, disarmed... old houses like from ancient
tales, barely standing... skeletons of houses, scars of an
unbearable violence that seems to have swept the place...
and new houses, like fake buildings rising from a film
set...and uprooted bunkers resembling gigantic abstract
sculptures... and tanks and armoured vehicles, orderly
grouped, abandoned, decaying... and animals, eating,
drinking, working, resting... and blossoming trees, and ripe
harvest...and bee breeders, and honeycombs... and yet
more people, and more places...

There’s something hypnotic in this image overflow.
Personal stories and historical events go in and out of each
other. Glimpses of a smile, a worried wrinkle, a holding
hand or an old ladder tell more than the words can do.

As curator Edi Muka says: “Lala Meredith Vula
photographs with herinstincts. Her encounter with Kosova
many years ago played an important role in shaping her
artistic practice. What | didn’t know | knew is an invitation
to immerse ourselves in her image universe, and in this way
to join and experience her journey. The flow of images in
the exhibition forms a complex map of paths to be walked
through. Undertaking this mental journey we too become
enchanted by the people, the places and the stories that
emerge in front of our eyes, as the land emerges from the
horizon and under the feet of the traveller.”
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Lala Meredith-Vula’s haystacks seem to share a certain rustic heroism with those of Jean-
Francois Millet, though they do not reflect sunlight like Claude Monet’s. Meredith-Vula
has been photographing and creating an archive of these rural structures since 1989, a
typological investigation into seriality and ae-
sthetic-formal variety within a family of ob-
jects that brings to mind the work of Bernd
and Hilla Becher. In this show, curated
by Monika Szewczyk, the series is represented
by eleven photographs. Each image em-
phasizes the three-dimensional, sculptural
presence and individuality of each haystack,
while the black-and-white photography lends
them a sense of atemporality. In Gozovusa, Ko-
sova, 20 July 2018, no.2, 2018, an oblong,
round-bottomed haystack sits quietly; out of
it, a wooden shaft points out like a finger, dy-
namically skyward. The haystack in Gotovusa
lies in a portion of a field in a nondescript
countryside, but each photograph is titled
with a particular place and moment, namely,
the precise historical circumstances of Koso-
vo, where they all are located. The “Hay-
stacks” series is a document illuminating the
country’s geopolitics without overtly recoun-
ting it, the anthropological transformations
Lala Meredith-Vula, Gotovusa, Kosova, 20 July 2018, no.2, (and resistances) of a rural society. Just as each
2018, digital photograph giclée print, 44 x 66" person has a hiStOI’y in the composition of a

collective history, here, each haystack becomes
a mute witness to events in this patch of the world.

Translated from Italian by Marguerite Shore.

— Alessandra Piosell

https://www.artforum.com/picks/lala-meredith-vula-77797
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